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5 Rhetoric, Poetics, and Poetry

69) Poetics – attenpts to account for literary effects by describing the conventions and reading operations that make them possible

a) Rhetoric – the study of the persuasive and expressive resources of language

b) Aristotle

i) Rhetoric – persuasion

ii) Poetics – imitation / representation

c) XX C. – Rhetoric – the study of the structuring powers of discourse

70) Rhetorical figures – a swervr of alteration from ordinary uses of language

a) Language is fundamentally figurative

71) Tropes and figures – fundamental structures of language

a) Roman Jakobson 

i) Metaphor – similarity 

ii) Metonimy – contiguity 

72) Sinecdoche – substitution of part for the whole

a) Irony – appearance and reality juxtaposed

b) GENRES  - sets of cominations and expectations

73) Poetic – Lyric |  Epic – Narrative  |  Drama 

a) Poetry as word an act

74) Poetry as a structure made of words (a text)

a) Poetry as an event – an act of the poet, experience of the reader, event in literary history

b) Poem

i) Relation between meaning and non-semantic features of language

ii) Relation between the act of the author who writes and the voice (voz) or speaker (hablante) that speaks

c) ALSO - Poetic voice as the voice that emerges from the study of many poems by a single author

d) Lyric poetry – utterance overheard

75) To study poetry by focusing on the complexities of the speaker’s attitude

76) The extravagance of lyric

a) Poems are based on hyperbolic condensations

77) Lyric strives to an event

78) Rhythmic words

79) Interpreting poems

80) Formalists, Romantics, New Critics, Post-Structuralists… and interpretations of poems as intertextual constructions

81) -

6 Narrative

82) The centrality of narrative in the XX C.

83) Narratology – the poetics of narrative

84) Plot – a mere sequence of events does not make a story.  There must be an end relating back to the beginning

85) Events / Plot

a) Story / Discourse

b) What readers actually encounter is the discourse of a text: plot is something readers infer from the text

86) Presentation

a) Plot and Presentation

b) Story and Discourse

c) Who speaks?  Narrador

d) Who speaks to whom?  - Narratario

87) Who speaks when?  

a) Who speaks what language?  

b) Who speaks with what authority?  

i) Narradores fiables o no-fiables

ii) Narrador consciente

88) Focalization

a) Who sees?

b) Point of view

i) Who speaks?

ii) Whose vision is presented?

iii) Mieke Bal and Gérard Genette

(1) Temporal

(2) Distance and speed

(3) Limitations of knowledge

89) –

90) –

91) What stories do?

a) They give pleasure

b) Desire to know – epistemophilia
92) Narratives police

a) Is narrative a source of knowedge or of illusion.

93) -

7 Performative Language

94) Austin’s performatives

a) Constative utterances

b) Performative utterances – utterances as acts… utterances that do not describe but perform the action they designate

95) Implicit performatives

96) The literary utterance too creates the state of affairs to which it refers

a) It creates characters and settings

b) It brings into being the ideas and concepts which it deploys

97) –

98) –

99) –

100) –

101) Judith Butler’s performatives – performative theory of gender and sexuality

102) The fundamental categories of identity are cultural and social productions…. That create the effect of the natural and by imposing norms threaten exclude those who do not conform.

103) The performativity of gender as a reiterative and citational practice.

a) It’s a girl as a performative utterance; not a constative one.

104) We never quite carry out according to expectations the assignment of repetition… We never quite inhabit the gender norms or ideals we are compelled to approximate. 

a) Resistance is not futile.  Change is possible.

105) –

106) A series of issues crucial to theory

8 Identity, Identification, and the Subject

107) The subject

a) What is this “I” that I am ​–person, agent or actor, self– and what makes it what it is?

108) The subject has been ‘decentered’ by psychoanalysis, linguistics, anthropology…

a) The subject no longer can be seen as the center or source to which one referes to explain events.

b) Subject as sujeto
c) Subject as súbdito
109) Literature and Identity

110) –

111) –

112) Does discourse represent identities that already exist or does it produce them?

a) Nancy Armstrong on the ‘the modern individual’ and XVIII C. novels and conduct books.

113) Psychoanalysis

a) Freud and identification

b) Lacan and ‘the mirror stage’

114) Desire as arising from identification

a) René Girard and Eve Sedgwick

b) GROUP IDENTITY

115) PERVASIVE STRUCTURES

116) The process of identity-formation not only foregrounds some differences and neglects others; it takes an internal difference or division and projects it as a difference between individuals or groups.

117) Does the “I” really choose or is it determined in its choices?

118) Theory does not give rise to harmonious solutions….

119) It is and on-going project of thinking.

Theoretical Schools and Movements

Study as needed.

