Chronology/Cronología:


1570: Index Librorum Prohibitorum 


From the start literature has had to contend with curious problems in Latin America. Early on the Spanish Inquisition established branches in capitals such as Lima and México. In the Index Librorum Prohibitorum (Index of Forbidden Books [c.1570]) it codified what books were to be censored. As Vargas Llosa has commented, one ought to acknowledge the Inquisition's intellectual acuity in recognizing literature's subversive powers. ��The importation of novels to colonial Spanish America was strictly prohibited by the Spanish Crown since the late sixteenth century. This prohibition, though, was not hermetic and books of chivalry, picaresque novels and even Cervantes's Don Quijote (1605, 1615) managed to circulate. However, the early Latin American writers were forced to channel their inventiveness differently. History texts, chronicles, accounts of the conquest and exploration of America become the only "legal" space where the native imagination can prosper. ��As a result, Fiction and History become united in a particularly curious way. What is history? and What is fiction? are questions that at some level or other can be asked in dealing with colonial texts and beyond.





1580: Bernal Díaz del Castillo - Historia verdadera de la conquista de la Nueva España (Guatemala) 


1816: Joaquín Fernández de Lizardi - El periquillo sarniento (México) 


Two examples: �1) In 1580, prior to the independence of any American state, Bernal Díaz del Castillo, a foot soldier in Hernán Cortéz's army, writes Historia verdadera de la conquista de la Nueva España (The True Account of the Conquest of New Spain [1632]) an autobiographical description of the conquest of México (1519-1521). This chronicle of historical events, is seen by some critics as the "first Spanish American novel". Bernal Díaz's characterization of Cortéz, Moctezuma, and many other secondary characters accentuates the humane, the personal, and other characteristics that stand out in them. The composition of the book is reminiscent of the fictional best-sellers of the time, that is, books of chivalry such as Amadís de Gaula (Amadis of Gaul [1508]), Tirant lo Blanc (1490), etc. In these, valiant knights travelled to unknown lands to face uncertain perils in the pursuit of high minded victories. ��2) In 1816, after the independence of México from Spain, Joaquín Fernández de Lizardi pens El periquillo Sarniento (The Itching Parrot). This work is officially considered to be the first Latin American Novel. Lizardi -a journalist- was unable to write freely in local gacetas (newspapers) on account of censorship. Thus, he ends up writing a "novel" that allows him to criticize the backwardness of his native country and the flaws in the "national character" of its people. 





1805-1851: Esteban Echevarría (Argentina) 


Constrained by religious and political strictures, and conditioned to glorify and differentiate the character of emerging nations, the novel in Latin America evolves out of the necessity to speak out, to preach, to educate the nascent peoples of the continent. Writers see themselves as privileged voices in charge of "creating a national literature that refers to and documents the national reality" as the Argentinian writer Esteban Echeverría (1805-1851) put it. This was to have both positive and negative consequences. 





In fiction this thesis reaches its apogee in the so-called novela de la tierra (telluric novel) or novela costumbrista, regionalista or criollista. These regionalist novels seek to prove a point in an often manichean fashion usually centered around the oppositional conflicts elaborated by Sarmiento and other intellectuals. These novels tend to divide the universe between polar extremes: GOOD v. EVIL, NATURE v. URBAN PROGRESS, CIVILIZATION v. BARBARISM, etc. Highly documentary, the authors of these texts claimed to portray a realistic view of their particular regional situation, a "slice of life"; whether it be the Argentinian pampas (plains), the Venezuelan jungle, the Puertorrican cane-fields, etc. Their aim was to discover and present what is particularly native, emphasizing especially the landscape and the sociological reality. Nature is thus highlighted and almost made into a character all into itself. Men and women are seen in the midst of their struggles, often in search of enlightened ideals of progress and civilization, but always doomed to failure. Chief among these texts are: Los de abajo (1916) (The Underdogs), Doña Bárbara (1929), La vorágine (The Vortex) (1924), Don Segundo Sombra (1926), etc. 





1845: Domingo Faustino Sarmiento Facundo: Civilización y Barbarie (Argentina) 


This tendency is felt the most in the work of essayists such as the Argentinian Domingo Faustino Sarmiento (1811-1888). His Facundo: Civilización y Barbarie (Facundo: Civilization and Barbarism [1845]), a somewhat fanciful and certainly vitriolic biography of the Argentinian dictator Juan Manuel de Rosas, put forward a thesis that would be embraced by the majority of the Latin American intellectuals. Latin American social and political problems, so believed Sarmiento, stemmed from the conflict between Europeanized urban classes and the barbarism of the ignorant rural population (gauchos, indians, peasants, etc.). The solution posited by Sarmiento advocated the introduction of European ways at the expense of the backward heritage left by Spain and continued by segments of the native population. 





1880-1888-1920: Modernismo: 


Rubén Darío (Nicaragua) 


José Asunción Silva (Colombia) 


Julián del Casal (Cuba) 


Manuel Gutiérrez Nájera (México) 


Julio Herrera y Reissig (Uruguay) 


y otros... 








1910-1940: Mexican Revolution 


After the Mexican Revolution (1910-1940) a series of novels by Mexican writers that have this revolution as their subject matter begins to break with this pattern. With the introduction of ambiguity, Carlos Fuentes argues, heroes or bandits, uncivilized peasants or corrupt urban dwellers, good and/or evil the novel gains in complexity. The Revolution brought Mexico out of the nineteenth century and into the twentieth century. It began the process of turning an agrarian culture into an urban culture with all its ancillary virtues, pleasures, vices, and problems. The old dichotomy between "Civilization and Barbarism" begins to lose currency. 





1936-1939: Spanish Civil War 


A similar process takes place in Argentina. The European upheavals brought forth by the First World War make Argentina, a prime exporter of wheat and beef, enormously rich. Immigrants arrive in hordes: famished Italians, vanquished Spaniards after the Spanish Civil War (1936-1939), fleeing Central European Jews, English merchants and technicians, etc. Of course, by Argentina we mean mostly Buenos Aires, a bustling city with cosmopolitan ambitions. Buenos Aires turns into a huge prosperous city without much history to back it up. That is, a city in a nation needing to invent and live its own mythology as fast as it can: the gaucho (Argentinian cowboy), the compadrito (petty gangster), the tango, Carlos Gardel, a mixture of Valentino and Elvis all in one, Juan Domingo Perón, strongman and all-mighty father of the nation, Evita Perón, movie star and helper of the poor, etc. 





1945: Nobel Prize for literature: Gabriela Mistral (Chile) 


1959: Cuban Revolution 


In this sense, the most important thing that Carlos Fuentes told me during the trip to Concepción was that after the Cuban Revolution he agreed to speak publicly only of politics, never of literature; that in Latin America the two were inseparable ant that now Latin America could only look toward Cuba. (. . .) the entire Congress of Intellectuals. . . was strongly politicized as a result of his presence. (. . .) I think that this faith and political unanimity -or near unanimity- was then, and continued to be until the Padilla case exploded in 1971, one of the major factors in the internationalization of the Latin American novel, unifying outlooks and goals, providing an ideological structure to which one could be more or less close -seldom totally opposed- and for a time giving the feeling of a continental cohesion. (Donoso, 49) 





1962: Congreso de Intelectuales (Chile) 


The theme which was repeated and repeated and which clearly predominated [at the Congress of Intellectuals] was the common complaint that as Latin Americans we knew European and North American literature perfectly, in addition to our own national literatures, but that isolated by a lack of means and by the egotism and myopia of the publishing houses and the very methods of book distribution, we were almost completely ignorant of literature from other countries on the continent. (Donoso, 33)





1963: Julio Cortázar: Rayuela (Hopscotch)


1964: Premio Seix Barral de novela: Mario Vargas Llosa - La ciudad y los perros  (Time of the Hero)


A second stage in the making of the Boom: Mario Vargas Llosa: �Mario Vargas Llosa embodies the second phase of the Boom: the great explosion was produced in 1964, when, still a twenty-four-year-old, he received the Biblioteca Breve Prize from the Barcelonese publishing house of Seix Barral. (. . .) La ciudad y los perros (The Time of the Hero [1963]) caused the whole continent to talk. Perhaps it would not be too risky to offer the opinion that its success was in part due to the fame and "maneuverings" of Carlos Fuentes, who had fertilized the land so that the thing could take root. (61)





1967: Gabriel García Márquez: Cien años de soledad  (One Hundred years of Solitude)


A third stage in the making of the Boom: Gabriel García Márquez: �From my point of view, the third phase -an perhaps the definitive moment of the Latin American Boom- occurs with the publication of One Hundred Years of Solitude (1967) by Gabriel García Márquez (. . . ) One edition untiringly follows another: one speaks in terms of millions of copies. (62)





1967: Nobel Prize for Literature Miguel Angel Asturias (Guatemala) 


1970: Nobel Prize for Literature - Pablo Neruda (Chile) 


1971: Heberto Padilla Case (Cuba) 


1982: Nobel Prize for Literature - Gabriel García Márquez 





�



�


�The Boom and its critics:�Among the ill intentioned criticisms levied against the authors of the Boom. such as that �1) "they lead lazy lives of luxury" (55), �2) "that they are fed exclusively on a diet which consists of "martinis toasting to the health of the Fellinis" (63), �3) that "they are fashionable" (64), etc., a few stand out: ��a) the preponderance of exile in the group (Fuentes, García Márquez, Cortázar, Donoso, Carpentier, Vargas Llosa, Puig, etc.) and �b) the existence of literary friendships between them, that is, the myth of the literary Mafia. ��Exile is another of the legendary elements which the Latin American critics seldom pardon, and by condemning the writers for "living away from national problems," they are accusing them of a rootless cosmopolitanism. (65)��Such "friendships" -sometimes called a "Mafia" by those who feel themselves excluded- are often thrown into the faces of the present day novelists who are accused of blowing each other's horns, of writing about each other, of maintaining a type of united front of admiration tolerating neither criticism nor examination. (66)��The motives for exile may be numerous and varied, from easily formulated political reasons to the most ambiguous causes that might force them to flee the ghosts suffocating and drowning them in their own countries. In any case, it cannot be denied that exile, cosmopolitanism, internationalization, all more or less connected, have shaped a very considerable part of the Latin American narrative of the 1960s. (68)


�


�Other elements in the making of the Boom: �1) Self promotion between the writers themselves, �2) the impact of the Biblioteca Breve Prize (Seix Barral Press, Barcelona) awarded to five Latin American writers throughout the 1960s, �3) the awakening of an eager reading public, and �4) the adverse reaction of a segment of the critics of the various Latin American cultural establishments.��Since the Biblioteca Breve Prize was in these years the only prize with authentic literary prestige in the Spanish-speaking world, the public lent its ears. And along with the listening, there arose an enemy courier service of chasquis [Inca word for messenger or courier] who decisively influenced the Boom at its zenith: certain speakers travelled throughout the continent accusing the new novelists of living in exile, far from the problems of their countries, in a luxurious, sybaritic limbo abroad. (. . .) these critics did the writers the signal favor of organizing them for the first time into that unity called the Boom; and, having been installed on a polemical plane, the Boom transcended the purely literary to become, more or less, gossip in the street. (91)


�


�A tentative and light hearted listing of the members of the Boom: �I.The "kernel" �A.Julio Cortázar - Argentina �B.José Donoso - Chile [my inclusion] �C.Carlos Fuentes - México �D.Gabriel García Márquez - Colombia �E.Mario Vargas Llosa - Perú��II.The "proto-Boom" annexed older writers connected by literary affinities to the "kernel": �A.Jorge Luis Borges - Argentina �B.Alejo Carpentier - Cuba �C.José Lezama Lima - Cuba �D.Juan Carlos Onetti - Uruguay �E.Juan Rulfo - México��III.Two self-excluded possible members of the "kernel" �A.Ernesto Sábato - Argentina �B.Guillermo Cabrera Infante - Cuba��IV.The large group of writers a little below the main body of the Boom: �A.Augusto Roa Bastos - Paraguay �B.Manuel Puig - Argentina �C.Salvador Garmendia - Venezuela �D.David Viñas - Argentina �E.Carlos Martinez Moreno - Uruguay �F.Mario Benedetti - Uruguay �G.Vicente Leñero - México �H.Rosario Castellanos - México �I.Jorge Edwards - Chile �J.Enrique Lafourcade - Chile �K.Augusto Monterroso - Guatemala �L.Joge Ibargüengoitia - México �M.Adriano González León - Venezuela �N.Pedro Juan Soto - Puerto Rico [my inclusion] �O.Elena Garro - México [my inclusion]��V.The "junior Boom", belonging to a younger generation: �A.José Emilio Pacheco - México �B.Gustavo Sáinz - México �C.Alfredo Bryce Echenique - Perú �D.Sergio Pitol - México �E.Luis Rafael Sánchez - Puerto Rico [my inclusion] �F.Cristina Peri Rossi - Uruguay [my inclusion] �G.Isabel Allende - Chile [my inclusion] �H.Reinaldo Arenas - Cuba [my inclusion]


�


�A set of characteristics discernible in many of the novels of the Boom:��I.The use of complex narrative structures requires an active reader capable of organizing the narrative matter by her/himself.��II.The development of linguistic experimentation from: �A.the pursuit of a cultural identity that creates its own realitywithin the novel (ie. the Macondian universe in One Hundred Years of Solitude). �B.to the baroque displays of writers like Carpentier, Lezama Lima, andothers.��III.The insistence on the writer's right to create his/her own fictional reality. �A.Frequently the problem of literary Creation is dealt with as a theme, that is, the tendency towards metafiction.��IV. Historical/Social novels abound: ( ie. The Lost Steps, Pedro Páramo, The Death of Artemio Cruz, The Time of The Hero, etc.)��V.The exploration of immediate reality to caricaturesque or grotesque extremes. �A.Humor makes its debut in Latin American fiction.��VI.Existential themes are still dealt with, ignoring though, psychological analysis, and often pursuing mythical or allegorical formulations (ie. Pedro Páramo, Hopscotch, etc.)��VII.Rejection of bourgeois -middle class- morality, certain conventional social mores, and even the customary way of perceiving reality (rationalism).��VIII.Rejection of dominant cultural contexts and models, especially in younger novelists such as Manuel Puig, Reinaldo Arenas, Luis Rafael Sánchez, etc.��IX.A tendency to unify different genres: poetry and narrative, music and narrative, film and narrative.��X. Segmentation and fragmentation of narrative structures (ie. Hopscotch, The Kiss of the Spider Woman, etc.)��XI.The incorporation of popular culture and mass produced cultural artifacts in theme and/or form.��XII.A tendency to re-sacralize art, that is, a turn towards elitism. 
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